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currents, these images then are like thumbprints of a primordial soup,
swampy and gelatinous and brimming with the stuff that can make life
crawl out of it

And what does emerge from the goop? These elusive and sexually
allusive biomorphic shapes jiggle, pout, slide, ripple and shimmy with
an animal or insect agility in loony, extravagant gesticulations — feelers
prodding, waggling mandibles, phallic stingers and puckering orifices
receptively opening, cyclopean eyes blinking on the end of penile stalks
or on frenetic spermatozoa. It's as if Sampson has tumed the oversized
marbling bath into a lens or mystically charged photographed plate
on which we are seeing an otherwise invisible storm of mischievous
sprites and spooks leaving their impressions. Just when you thought it
was safe to go in the water

Bill Sampson’s next solo exhibition, Little Deaths, will be staged at
Melbourne Art Rooms in Port Melbourne from 3 to 29 August 2010.

ALISON INGLIS
SENIOR LECTURER, UNIVERSITY OF MELBOURNE

“He's such an original voice in the contemporary art scene,” says
Alison Inglis recalling 19th century marbled book endpapers while
discussing Sampson's paint surfaces. The art historian first sighted
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his work in 2003. The paintings that were on exhibition also earned
him the Keith & Elisabeth Murdoch Travelling Fellowship. Inglis noted
the conceptual underpinnings of Sampson's practice to be innovative
and rigorous and saw his work as culturally relevant. “Bill represents

a radical camp in contemporary art, (he| believes in the expressive
possibilities of art and its making."

Sampson's art involves chance, a removal of human control in the
way the dadaists and the expressionists experimented with art. There
1s a spontaneity to the process, further articulated in exuberant titles —
try Smart, Modern, Swish: Australia has it all and You can't be serious
for starters. Inglis asks whether Sampson's works should be read
“simply as a meditation on the nature of high camp, in which style
triumphs over content and sensation?” then suggests such questions
falter before the “sheer visual exuberance"” of the work.

Sampson's challenging and dynamic abstractions have attracted
the attention of notable collectors including Susie and Scott Livesey,
National Australia Bank, Hallis and Dawson & McDonald, auguring
well for longevity in the annals of art history. And how does Inglis see
Sampson's work holding up in time? "I really don't know where he'll
be but I think he’s great. He is an enthusiastic, unmistakable voice
in the contemporary scene so I'm excited to see how his practice
unfolds.”

Courtney Kidd

www . artcollector.net.au
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ANDY DINAN
DIRECTOR, MELBOURNE ART ROOMS

Melbourne Art Rooms director Andy Dinan has exhibited Bill
Sampson's work since 2006 after seeing his paintings at the Victorian
College of the Arts. The work, part of the artist's PhD submission, met
the gallerist's criteria for MARS: "... extravagant, intellectual, thought
provoking, magnificent and manic with movement”. Dinan works on
gut reaction to an artist, the strategy being that if she wants the work
“desperately,” her clients will too. She says she also "knew" Sampson's

hypnotic works would look beautiful in the cavernous warehouse space.

Seven previous solo exhibitions had prepped the artist for his
inaugural solo show with MARS, which resulted in 70 per cent sales
including an Artbank purchase. In 2007 paintings approximately 150
by 200 centimetres were selling for just under $8,000. At his 2009 show
RocoCozenism, prices increased proportionally according to size and
medium. Dinan expects Sampson's prices will increase by 20 per cent
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(as has been the case with each of his exhibitions) when the artist's
work next goes on exhibition in August 2010

It would also appear that collectors hold onto his work as there are
none appearing on the secondary market. Dinan believes there is too
much evidence of his viewers becoming lost in the visual feast to not
want to part with it. The MARS director is obviously enthusiastic about
Sampson's talents. “He is important, is always evolving, never repetitive
and not intent on giving what the market wants,” she says. This gives
Sampson's practice a rigour and integrity much admired by his ardent
followers. So what can we expect in the forthcoming show? “A new
type of tension ... like a time bomb ... ticking.”

Courtney Kidd
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